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theater Yes, Collins' bloody fingerprints are everywhere,
but mostly in ways that make this epic cautionary
GO "MaCbeth " tale more urgent, accessible and therefore horrible.
ry The storytelling starts before the play even begins.
I l I d f Andrea Bechert's gray stone set shows Macbeth's
p U S Wag O n Oa O domicile as a house of horror amid the ruins of
" order. It's dominated by severed stone body parts: a
m ea n In g wrist.A possibly a middle finger and, most )
prominently, an enlarged head. It's the felled king of
kings Ozymandias (from the Percy Bysshe Shelley
poem that condenses the fall of a civilization into
just 14 lines). But it might as well be Caesar — the
gy John Moore . Roman leader who's mentioned in "Macbeth" and
enver Post Theater Critic e g ¢
whom, like King Duncan, was slaughtered in a
Atticle Last Updated: 06/26/2008 10:54:09 PM MDT morally ambiguous power grab.
These scattered body parts are simply part of the
present-day foundation and culture here. Faces of
Images from the Colorado Shakespeare the dead are encrusted in the walls, remnants of
Festival's "Macbeth," playing in Boulder violence past. Those stone eyes even bleed, for
through Aug. 16. Action photos by Lira blood is actually everywhere. And why not? It runs
Horvath; set picture by John Moore. down the winding stairs from Duncan's guest room
even before he's massacred, as if it's a stylish home-
decorating choice.
Shakg_spear(_e directors._perhaps bored by the sheer We begin not with witches stewing, but instead
repetition of it all, often introduce some high overseeing a thrilling, chaotic battle from which
concept just to stoke their own artistic interest. frightened women and children flee. At its climax,
“"Cymbeline in Space," anyone? "The Tempest' —in a we go slow-mo, just as Macbeth's final hatchet
?eapot’? These depanures rarely have the best swing mistakenly impales a boy. At the exact
interest of the audience at heart. moment he unleashes a guttural scream of regret, we
also hear a heartbreaking cry rise from Lady
We don't need concept — we need context. Macbeth back home, discovering her infant son has
- . died in his sleep.
Lynne Collins' "Macbeth" may be the most lucid (and
shockingly suspenseful) Colorado Shakespeare Enter a cart upon which the battle's dead bodies are
Festival staging this decade because, for one, she laid. Out of this soil of carnage, the witches emerge,
leaves the story in medieval Scotland. When your as if the poisoned fruit of man's violence. They are
audiences aren't scratching their heads trying to ephemeral, supernatural and unstoppable
find out where you have taken them — and why — wickedness personified. Chilling.
they can focus on the story and what it means.
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Before one line of dialogue has been uttered, we
understand exactly where Collins will take us.
Macbeth, an aging, proven soldier with his eyes on
the throne, has paid his dues in battle. Lady M,
fueled more by mad maternal grief than mere
ambition, will get him there. And children and kings
will die. Brilliant. Game on.

The title role is played by festival producing artistic
director Philip Sneed, who made a power grab of his
own in precasting himself for the season's plum

role. Fail, and it's only his credibility to lead his
company that's dashed. Succeed, and he's not only
artistic leader and prime corporate schmoozer, but a
bit if a rock star to boot.

Sneed's place on his throne is secure. His first
appearance on the Mary Rippon stage in 28 years
(he was a company actor as a CU student from 1978-
80) is one of command and ease. He doesn't

reinvent the role; he does something better: He
creates a clear and knowable character, a man at first
led by the nose but soon enough a paranoid killing
machine who, in his

madness, believes the only way to turn off his guilt

is to kill and kill again.

It's a clear, sober and mature performance. And
when it comes to filling the outdoor amphitheater
with his rich, trained voice, Sneed proves to be a
man among babes.

Of more debate will be the great Karen Slack's
daringly compassionate take on Lady M. Her
response to her child's death is to steel her husband
for his rightful throne, transforming to a painful
descent into frantic guilt

It's a revelatory approach, but she and Collins have
probably overcompensated in their efforts to
humanize her. When her venom yields to remorse, it
does so fully. That sets her off on many a wailing

lament, stripping her too cleanly of her dying,
venomous mettle. It's just not as much fun to see a
softened scorpion suffer.

There's lots of fine support work, notably Stephen
Weitz's Banquo, who gets far more to do in death
here than you've likely ever seen before, Mat
Hostetler's Malcolm; and witches Jamie Ann Romero,
Karyn Casl and Alexandra C. Lewis.

But the youngsters in this company are, well,

young. And Michael Rasbury's cinematic underscore
is a strength until it becomes a weakness, namely
when it competes with actors straining to be heard
in back and, worse, when he indulges in goofy,
voice-altering sound effects.

But the triumph in this production is its clarity. It's

so clear in it storytelling, in fact, that it really

exposes many holes in the plot itself, such as just
how moronic it is that dumb Macduff (Geoff Kent)
leaves his son (Orion Pilger) and wife (an terrific
Jennifer Le Blanc) unguarded. And that Shakespeare

From left: Jamie Ann Romero, Alexandra C. Lewis and Karyn Casl are the
witches in the Colorado Shakespeare Festival's "Macbeth.” (Kira Horvath)
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